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Foreword | Big

I feel honoured to be able to celebrate the 40th anniversary of the Friends of the Art Museum at the meaningful
charity auction. The experience to work alongside staunch supporters of aesthetics and fine art connoisseurs has

proved to be as exciting as it is rewarding.

Over the past 40 years, the Friends of the Art Museum has been lending its ardent support to CUHKs art
education through the provision of scholarships, sponsorships, research grants, and internship opportunities. I
would like to express my sincere thanks to them for their generosity and commitment.

Art as a medium of expression predates writing, and it is no exaggeration to say that a good piece of art sometimes
speaks louder than words, conveying messages that transcend time and space. Thank you again, dear Friends, for

always reminding us that there is more to art than what greets the eye.

Here again, may [ wish the Art Museum and the Friends another surge of bright and prosperous development, and
a huge success in “Celebrating Our 40 Years!”.
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This year is the 40th anniversary of the Friends of the Art Museum. We are very privileged to have enjoyed a close
relationship with the Art Museum and we are proud to have supported and grown with this august institution
during the past four decades. Our anniversary also coincides with the Golden Jubilee of the Art Museum. To
celebrate this doubly joyous occasion, the Friends has put together a collection of paintings generously donated
by renowned local artists, many of whom have a relationship with the Chinese University, to be exhibited at
Sotheby’s and then auctioned to raise funds for the Art Museum.

Our “Celebrating Our 40 Years!™ exhibition and auction will include works from students of the Fine Arts
Department of the University. Apart from showcasing some of the best student works that the University can
offer, we hope this will generate public interest in our younger generation of artists and will lead to cross currents

between the established artists and their younger counterparts.

The idea of the Friends was conceived in the late seventies by Dr. J.S. Lee, who was also the founder of the Art
Muscum. Together with his friend and fellow art lover, Mrs. Madeleine Tang, they planned for an organisation to
support the ten-year-old Art Gallery at the Chinese University. This happily resulted in the formation of the aptly
named “The Friends of the Art Gallery of the Chinese University of Hong Kong” on the 16th October 1981 with
Mrs. Madeleine Tang as the first chair. Over the years, as the Art Gallery grew in size and stature to become the

Art Museum, the Friends followed suit and was renamed to our current name in 1996.

The Friends was founded as an all-voluntary organisation with the aim of supporting the Art Museum. We do this
by fostering public interest and awareness of the Art Museum, allowing our members to enjoy scholarly exchanges

with its experts and making donations and gifts of art works to it. We also provide research scholarships for
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art students of the Chinese University. While faces have inevitably
changed since 1981, the Friends has remained true to our aims. All
our board members, some of whom served for decades, are volunteers.
Over the past forty years, our membership has expanded to over 400
members and we now have overseas chapters in the UK and Australia.
Regular visits to learn from the Art Muscum are organised and we
have supported some of its outreach programmes. Our commitment
to support art students at the University includes, amongst others, the
Postgraduate Research Travel Grant, the sponsorship of the Student
Art Shows and the Friends Prize. Since our formation, we have
donated over 200 items of artworks to the Art Museum. The range of
these items is vast, including porcelain works, inkstones, seals, textiles
and paintings. Our efforts continue and last year we donated a Pandan
Tray, the first picce of Muslim art in the Art Museum’s collection.
In 2019, we donated $ Imillion in response to the Art Museum’s

expansion and renovation plan.

Apart from these traditional efforts, the Friends endeavours to update
our support. In 2020 we sponsored the Art Museum to produce a
series of cight interesting short videos entitled “HeArt to HeArt”
which recorded the interactions between experts from the Art

Museum and members of the general public in discussing how art
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and artworks had impacted their lives. They are accessible on social
media. More recently, we organised two online lecture series the “New
Perspectives”, in conjunction with the University’s postgraduate
students which allowed for some lively exchanges between the students
and our members. With the Art Museum’s current upgrade and
extension programme expected to be finished in 2023, the Friends is
excited by what the Art Museum will be able to offer to the community

and we shall continue to seek better ways to serve and promote it.

Ordinarily, the Friends raises funds from our members through
organising a variety of events including lectures, visits and tours. The
pandemic during the past eighteen months has seriously hampered
our work on these [ronts. We are thus more than grateful that so many
renowned local artists have rallied to our cause by donating their

wonderful works.

Finally, I would like to thank all the artists who have so generously
agreed to donate their works to us. A heartfelt thanks is due to
Sotheby’s, our sponsor for the venue and the auction. I would also like

to thank all our other sponsors, board members and volunteers.
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As the Art Muscum celebrates its Golden Anniversary this year, the Friends of the Art Muscum, CUHK are to
be congratulated, too, for reaching the milestone of their 40th anniversary. For four decades, the Friends have
worked closely with the Art Museum to promote the study of Chinese art and to support a wide range of museum
programmes and acquisitions. Over the years, the Friends have also supported aspiring artists trained in CUHK
and engaged graduate students to present some of their new research through Zoom®. The university is grateful
to the Friends for such multi-faceted engagement and support.

As the longest-serving support group of a local museum, the Friends of the Art Museum, CUHK have initiated
new programmes and incorporated fresh blood. Mr. Peter Woo is the first Chinese man to chair the Friends of the
Art Museum of CUHK, and he has been a fantastic partner and good friend to me and to the museum. Like other
wonderful board members, Mr. Woo has volunteered countless hours of his time in service of our community.
This charity art auction celebrating the Friends’ 40th anniversary is the fruit of his vision and dedication. On
behalf of the Art Museum, I thank all the Friends members, artists, and supporters who have contributed to the

sale, and I wish the charity auction great success.
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The number 40 apparently appears more than 140 times in the Bible, almost having the same meaning as “a very
long time™ as well as symbolizing a period of trial and testing. For example, Jesus spent 40 days fasting in the

wilderness, and the Jewish people wandered the desert for 40 years before reaching the Promised Land.

This year is the 40th anniversary of the Friends of the Art Museum of the Chinese University of Hong Kong. In
these 40 years, the Friends have more than proved themselves to be the most trusted and loyal partners of the Art
Museum. Together they have done so much in supporting artists and graduate students of the CUHK, as well as
the promotion of awareness and connoisseurship in Chinese Art amongst collectors and the general public here
at home and beyond. The Friends must be so proud to have become the longest-serving and probably the best

muscum supporting group in Hong Kong.

There is nothing more meaningful than for all of us to support the Friends and the Art Museum who have done so
much for our community. Sotheby’s would like to take this opportunity to thank the Friends for allowing us to be

involved with this exhibition and auction to raise funds for the Art Museum upon its Golden Jubilee.

Wi 40, fEEASH HBUR 140 22K - TIRE — B, 28 TG — B0 i SR 5 i
fan - HRSRERREF AR AL T 40 K~ WOR ATEW BRI 1 40 o BUE R 2 -

AR T W SOR B B A A R T 40 AE - FEIE 40 SETA - R A S ST B I 0 5 15 RE R g A
WA TERSFE o Ml — [ S Al rh SOR BRI Bl SN e384 - OB B e WO S B 28 Rt v [ 2l
R R SEEE ) o RSk 2 1 7 v FOBS SO B B ) e SR M I - B T B Y 5 -

SC B B B A A L TR A HH R 2 ERE - BN RE 2 A I LS R i B A TR 3R o R LB A SR B
o R EERM SRR EE RN - AL SEEEERE -



Karen Tsui

v e Sl ER I s -1

rh e STl ER I
BB ~ SRIEN
Ph.D., Lecturer of
Central Academy

of Fine Arts

Curator

10

N/

In the third decade of the 21st century, the 40th anniversary of Friends of the Art Museum coincides with the
50th anniversary of the Art Museum, the Chinese University of Hong Kong. The Friends” Anniversary Exhibition
“Celebrating Our 40 Years!” fulfils and expresses the mission of the Department of Fine Arts “To promote the
study of Chinese art and culture, the exchange of Chinese and Western art” in this new and active era.

The exhibition not only embodies the heritage and development of three generations of artistic creativity of
lecturers and students in the Department of Fine Arts, it expresses the artists” diverse feclings on life and the
world.

Heritage and development have been the eternal topics in art education and practice. How to grow through one’s
heritage while seeking innovation is a problem that requires long-term exploration. The Great Learning or Daxue
( KE), stated at the outset, “The way of great learning consists in manifesting one’s bright virtue, consists in
loving the people, consists in stopping in perfect goodness” ( KE: 2% » {EHIIE » ERHE » BILRE
#% ). China has attached great importance to the exemplary role of saints and scholars throughout history. As
Han Yu said “Where there is the doctrine, there is the teacher™ ( # Z Fif# » i Z Fif#H ). The teaching of art
also focused on how to “Learn to be an excellent teacher; Act as an exemplary person”( 225 ARl » 17 Z HHE# ).
Teachers have to influence and inspire students with their own excellence. The knowledge inherited from teachers
helps art to survive. Shi Shuo ( fliF# ) once mentioned, “A student is not necessarily inferior to his teacher” ( 5%
F AN ). The best teaching and learning should be interactive, mutual and without condescension.

“Celebrating Our 40 Years!” represents the excellent teaching and learning of the Department of Fine Arts.
Artists of every age are all imbibed with the idea “To promote the study of Chinese art and culture, the exchange
of Chinese and Western art”, and yet they are all “different”, each with his or her own style. It can be said that
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teachers and students over several different generations are not
simply satisfied with forming a certain “genre”, but are pursuing
the common ideals of the Department of Fine Arts in their own way.
Their differences come from the fact that each artist approaches life
and themselves in a most honest way, reflects frequently on their own
feelings and rationale, and attempts to pursue their own expressive
techniques. As Shi Tao’s Discourse on Landscape Painting ( 25 558% )
said “Feelings and Knowledge, you have fecling first and then
knowledge, knowing before feeling, it is not the same feeling. Wise
people over the ages uses their knowledge to discover their feelings
and then uses their feelings to discover more knowledge”. ( (SZHALEE -
ozt - MARKZ - JEZW - W SEN 2L - fFHH
PEHFZ - AIHZmBEHYTER ). By having keen and true feelings
for the world we can be discerning and make accurate judgments.
Only through continuous refining of artistic language can we finally
produce multifaceted works of arts of the highest quality. From the
varicty of the works for the exhibition, we can see how the artists
explore and apply their painting techniques, their love and depiction
of real life, their understanding and pursuit of nature and aesthetics,
and their honest respect for life.

Besides different personal styles, the hallmark of each generation
could be found in the works of the artists in the exhibition. Even after
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gaining wide recognition, the artists in the older generation are still
diligent and conscientious and they have not stopped exploring. Their
generation remains sincere towards their art and holds true to their
ideals. Young and middle-aged artists are moving towards with their
own goals. At the height of their creativity, they have clear directions
and are shouldering the mission of their times. Starting out artists
have even less burdens, they think freely and make use of diversified
medium in the era of globalization. Therefore, their works are more
international and diversified, showing their power and vitality.
A colorful and real Hong Kong is established by using brushes,
photography, and cross-media materials. Through these, we can truly
feel the inner world of the different generations of Hong Kong artists.

The joint exhibition aims to lead everyone into the world of the local
artists. It is a concentrated display of the results of explorations and
exchanges between masters and students from the Chinese University
of Hong Kong. It takes the older generation as the core and explore the
power of the new generation, outlines the context and achievements
in terms of the heritage and development and brings out the vitality of
art. I believe that the art tradition of CUHK will continue to flourish in
the future and produce more outstanding artists based in Hong Kong.
These artists will paint a bright future for the art of Hong Kong.
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FRIENDS OF THE ART MUSEUM, CUHK

CELEBRATING
OUR 40 YEARS!

The Friends of the Art Museum, the Chinese University
of Hong Kong was founded by Dr. J.S. Lee in 1981 in
collaboration with his friend Mrs. Madeleine Tang. The
aims of the Friends are to lay a solid foundation for the
development of the Art Museum and to provide it with a wider
audience and community support. The Friends also promotes
the study and appreciation of Chinese art and culture. Over
the years, it has fostered public interest in the Art Museum,
supported scholarships and grants for students in Oriental
Studies and provided funds to the Art Museum to assist it to
build a permanent collection. Contribution of the Friends to

the Art Museum has been highly praised.

To celebrate the year of our 40th Anniversary and the 50th
Anniversary of the Art Museum, we continue to support the
Museum by organizing an exhibition “Celebrating Our 40
Years!” with art works from renowned artists, collectors
and Chinese University of Hong Kong’s art students. The

art scene of Hong Kong has seen significant expansion and

rEHRANE

Silent Awiction

growth. The Friends” “Celebrating Our 40 Years!” hopes to
bring artists and public together to bring a new and dynamic

creative energy to the city.

In total more than 20 artworks from donating artists and
collectors have been selected for auction. Artists including
Cheuk Ka Wai Cherie, Chien Wan Li (1), Fung Wing Kee
Raymond, Hung Oi Yee Malou, Kwok Mang Ho (Frog King),
Lam Tung Pang, Liu Cheng Mui, Ng Kwun Lun Tony, Ou
Da Wei, Pong Kate, Shen Ping, Tao Hoi Chuen Jacky, Ting
Yin Yung (1), Tong Joseph, Wong Hau Kwei, Wong Wu Xie
Waucius, Yeung Chung Nga Stephanie, Yiu Chu Tung (Fung
Chim), Yung Chee Mun Simon, Zhang Xiaoli and Prof. Zhou
Jin. In addition, 10 pieces of works by students from the
Department of Fine Arts are selected to be exhibited, they are
Chan Tsz Man IV, Chang Yue Lam Henry, Chu Cheuk Wai
Margaret, Lee Cheuk Wun Sharon, Tao Hoi Chuen Jacky, Tso
Cheuk Yim, Wong Nicole, Wong Sze Wai, Yau Wing Fung

and Zheng Tianyi Tin-e.



Celebrating Our 40 Years! | # - B8 40 ¢

Founders of the Friends of the Art Gallery at The Chinese University of Hong Kong
BN ALE TR B TR Z 5 I

The artworks from the donating artists will be auctioned to

raise funds in support of the Friends of the Art Museum,

they will be used to support the Museum and to enhance art

development and education efforts. “Celebrating Our 40
Years!” fosters the exchange of ideas and experiences between
different generations of artists, supports the art scene in Hong
Kong and raises public awareness of a new generation of local

artists.

Friends gift of Pandan Tray to the Art Museum CUHK
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HES
Cheuk Ka Wai Cherie

O Cheuk Ka Wai Cherie (b. 1989, Hong Kong), graduated from
the Fine Arts Department of CUHK in 2012 and 2017 with BA
first-class honours degree and MFA degree respectively. Cheuk
is good at depicting fine details of feathers of bird and hair of
animal. Cheuk expresses lyrical, imaginative, and enlightening
thoughts in her paintings and gives traditional motifs a new and
fresh touch. Cheuk had her first solo exhibition “The Flow of
Time” in Taipei in 2019. And she has been featured in several
major group exhibitions in Asia, including “Art Taipei” in 2021,
“Taipei Dangdai Contemporary Art Fair” in 2019, “Ink Global”
in 2017, “Desiring: Post 97 Hong Kong Ink Art” in 2017, etc.
She has also collaborated with the Hong Kong Muscum of Art

and the Flagstaff House Museum of Tea Ware in recent years for

art projects.

O HFEE - 1989 SE AT » it 2012 FFE N & HEfr SCRBE SO
LSRN - FAEHAR ; 2017 R R BB R R o
L I R AN A G B EUE R - BB IE R BB AR A
(R B TE - 2o O TR Bl v A B RE 7 - 51K 2019 SRR L
AR R R B (RFII BRI D 5 1 TR R % i R B BE
W% 2021 4 (G ILBPREM T E) ~ 2019 4 (A IuE A%
MR ) ~ 2017 4 (BRI RIED 2017 4 (BRE T H—
% 9T FlbAkas) S o TR BT b B B B B AR HL LB S A
Bihty A (e -
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The Mindful Heart | 0B

Ink and colour on silk, embroidery hoop | ZKS&AAH7R > FlAHHE
48x38x2.5cm | 48x38x2.5 JHR

2021
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Chien Wan Li

O Chien Wan Li (b. 1925, Hong Kong), a famous Hong Kong
photographer, known for his landscape and portrait photography.
He won the top awards at the International Salon Photographic
Art in 1958. Chien was elected as one of the world’s ten most
outstanding photographers by the Photographic Society of
America for 14 years. He later devoted to “paint” pictures with
camera. Using flowers, birds, insects and fish as inspirations,
the spirit of Chinese traditional paintings could be found in his
creation. His works were published in “The Painterly Lens” by
Oxford University Press in 1992, “Photograph Album of the
Scenic China” and the “Photograph Album of the Scenic World”

published by Reader’s Digest.

O BHEH - 1926 ERFH » FBFE AL - DAk al 5 i
NG F - 1958 515 R 2 1B B ik 2 10 HEJE 8 36 S 4%+ 1H oK
SOMERBNRE B TR T 8 HEEIR ;R
BODTA DV SRR > DUE RS B8 MR 2 bt - A1 e i v (2] 25 0k
MR - DA - ZEBE - S HEE 1992 4l B AR
AR I CBEE AR HE ) o P EE SO AR g
WD) M (S 8D -
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Spring Dream | %%
Photography |

48 x 36 cm | 48 x 36 JHE
Donated by Mr. C. F. Chin
C. F. Chin 562 fit4H 1

-
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Four Friends in a Cold Winter | 3% 3€P4 &
Photography | ##%

48 x 36 cm | 48 x 36 JHEK

Donated by Mr. C. F. Chin

C. F. Chin Ja2: Fiff
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Fung Wing Kee Raymond

O Fung Wing Kee Raymond (b. 1952, Hong Kong), a famous
architect, designer and ink wash painter. Fung was elected as
one of the Hong Kong’s Top Ten Outstanding Young Persons
and Hong Kong’s Top Ten Outstanding Designers. He won the
Hong Kong Institute of Architects Annual Awards five times and
numerous design awards. His works are exhibited in National
Art Exhibition, the Hong Kong Art Biennial Exhibition, etc. and
collected by institutions and galleries. He was awarded the Arts
Promotion Award by the Secretary for Home Affairs in 2009,
appointed as a Justice of the Peace by the HKSAR in 2011. Fung
is a visiting professor of the School of Architecture of CUHK,
honorary architect of the Chinese University, member of the
Development Committee of the West Kowloon Cultural Bureau,

honorary advisor of the Museum of Art, and director of the Hong

Kong Construction Center, etc.

O WGk - 1952 ST FHE - 2o 75 W& A AR - 8eat A Bk 2
HE o BRYEBEREE T RMIN T FE LS ARG - I
JEE G A S SR 5 A B B R S B P O B R B - KSR AN
TEFT T - 125 KON 328 2 I 56 it B 75 v 0l M 4 ) 1 A T i
2 bl 1 R FEE 2 2% I A B S Al R - 2009 4F o il AR IR
BOH B i J) R oz B AR HE 1 5 FF AR - 2011 4 B W I B
ZAEZ R P L o BRBZF B P SORBRERGRFHRT P
R ERGEE RN ~ VNSRBI T B TR 8~ Bl TP B o
BEN R EERROE RS -
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Beauty of Lands (3) | fHILINZRF (=)
Ink and colour on paper | 7k 83 ALK
140 x 23 cm | 140 x 23 JHEK

2016
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Hung Oi Yee “Malou” (b. 1963, Hong Kong), with experience
on etching for over 30 years, became a founding member of the
Hong Kong Ex Libris Association in 1989. She has created more

than 200 etching prints and ex libris, some have been collected

My art career began with oil painting and is deeply
influenced by western oil paintings. My ex libris on
landscape are very popular among collectors. All the 12
ex libris are places I visited in the past years in Europe.
I do not purposely choose world famous scenic spots for
the ex libris that most people can tell where it is. Instead,
I choose those I find them appealing to me. Sometimes it

is just a small corner of a scenic spot.

FR2 ot Il B e B AR Ol 2 A R RS2 V4 U i Y 56 TR
B o DU 2 A A SE A R T 2GR K EE o K
T i 5 5 5t G AR T A - T 12 3K R
298 WO BB I M M 75 - (L BAD B A 2 R A st
Lol A B EAZARE » HUR R — S AR B Y &
T 25 AR U — D A

b

by muscums, awarded and exhibited in many countries.

REEZHE - 1963 SEAL N A it o 18 o8 8 e 3 Al FF b 1 =+ 4F - 1989
SEMUA T 7 v e S 10 - 6 5H 2t DS Rk B0l A E i 5 0 &
AT AR 200 58 ARk R GE SR - ol 18 T 57 2 14 1 5 ik
FE N
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Hung Oi Yee (Malou)

Stillleben 1T | #4711

Etching, aquatint, with watercolour | filt%] ~ REE ~ /K%
125x 178 em | 125 x 178 JHK

2013
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All landscape ex libris collection | Jal 5t 52 J 5%
Set of 12, ex libris | J & —#1+ 04
Etching, aquatint, with watercolour | %~ REE - KE
Each 125x 135 cm | 4% 125 x 135 JH:K
2020
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O Kwok Mang Ho “Frog King” (b. 1947, Guangdong), raised
in Hong Kong. Focusing on ideas of “Time as Art”, “Art as
Play”, audience interaction/ participation and improvisation,
Kwok has been working as a multimedia installation artist
over five decades. His “Great Wall Project™ in 1979 was the
first documented performance in China. Kwok has produced
performances, sculptures, paintings and installations in over
5000 art events all over the world since 1967. His works are
collected by Hong Kong Museum of Art, Smithsonian Video
Collection, Denver Art Museum, World Bank in United States
and others. He has won several awards, including a Hong Kong
Arts Development Council, Emeritus Fellowship in 1998 and

a Documentaries of Chinese Performance Art Award by Macao

Museum of Art.

O St XA THEE ) 1947 FEFPEH - TEFBRK -3l T
POHIEEAR , ~ TSR, TSRS, K T HVEUEEE 1
TBLRE » By LB Ay A iy A 25 ARG 2 B R A % B Al 1y el 1+
o H 1967 8 o ik E BT B T 2 2l - M AR R R
P T T S B S B o R R S - EE R 1979 AR (i
BRI b B R SR ETED 2y v 5 A A BRI 17 2 BEA 1 i = FLAE M 25
T v AN R~ SIS E AR S B PO ol T i R 5 e i 5
SRAT T ICR - fth o 45 25 {6 A1 B8 0H - 4% 1998 4F i & b &4l
= e 0L 25 Y 150 E B AR ke i 5% B ME TR EHY TS A 2005 4 P Y 2 Ay
T B T R AR A DA BB S — AT 2 B SRR R D -
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Kwok Mang Ho (Frog King)

14
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Kindness Frog | I

Mixed media on canvas | &8 A A A4S
(H)120 x (W)90x (D)4 em | (#5) 120x (Fd) 90x (J5F) 4 sk
2021
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Lam Tung Pang

"Photo by Stephenie Kay "

O Lam Tung Pang (b. 1978, Hong Kong), graduated from BA (Fine
Arts), the Chinese University of Hong Kong in 2002, obtained
MA (Fine Arts), Central Saint Martins College of Art and
Design, London, U.K. in 2004. He created works mostly related
to collective memories, heritage and specific situations or social
contents in the format of video, site-specific installations and
painting, ¢.g. “The Curiosity Box”, site-specific installations
and landscape painting on panels. His works are collected by
Hong Kong Muscum of Art, M+ Muscum, K11 Foundation,
The White Rabbit Collection, Kadist Art Foundation and
Deutsche Bank ete; public art commission works include Grand
Opening of Tai Kwun, CHAT-Mill6 Foundation, Hong Kong
Legislative Council, New World Development Ltd., etc. He was
awarded Hong Kong Arts Council Scholarship, Asian Cultural
Council Fellowship and the outstanding contributions to the
development of culture and arts by The Secretary for Home
Affairs, Hong Kong. Recent solo exhibitions included “Half-step
House”, Echigo-Tsumari Art Triennale, Japan in 2021 and “Saan
Dung Gei”, Blindspot Gallery in 2019, etc.; group exhibitions
included “Ink City”, JC Contemporary, Tai Kwun in 2021,
“Memento: Jayashree Chakravarty and Lam Tung Pang™, Asian
Art Museum of, San Francisco, USA in 2021 and “After Hope:
Vidcos of Resistance”, Asian Art Muscum, San Francisco, USA
in 2021, etc.

O MHIME - 1978 EAETAFHH - 2002 H- 5 374 7 b op SOR BB Bl &

(SCEEA:) > 2004 45522 3R SE B 0 05 T Bl 22 e ( Sch k) -
TE i 2 B G I 450~ A% ol R 87 SR 0 e o 1 A B AR
NEBEREEG - FESBRERGES  BEWAES (FH
B o FFE B R R R S AE T o FLUE O 2 7 v A A
M+ Py~ K11 38~ 1 g b BE R 2l B - Kadist
Art Foundation K 7= ERITEHGE - B4 A B F
RA KRB FCHE  CHAT AMES T - Fl L ET W
T FAT B A ) & o b G v 68 7 08 40 % 8 ) 28 B s R R N S AL i
ARGy o W SR R A B N R A R o A
JEE AR 2021 BB IR KRB S > FERERFEERE (F
HEY ~ 2019 FREHEE ClLdEd) & SRR 2021
SERMEEBEHT (B - EBZHETEMNEN Y (2%
7%+ Jayashree Chakravarty MAKHIMGY ~ 358085 & L i 24
MY (MEZE © RIUVBRIGREE) & -
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Meaningless no. 15 | JEfEHRE (1)

Acrylic and charcoal on plywood | ¥ Kk AR AR
122x 122 em | 122 x 122 K

2020
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Liu Cheng Mui

O Liu Cheng Mui, born in Beijing, specialized in oil painting and
print. Liu enrolled into The Central Academy of Fine Arts and
obtained scholarship to Russia, graduated with a Master Degree
in V. Surikov Moscow State Academic Art Institute and started
teaching in the Central Academy of Fine Arts and the School of
Professional and Continuing Education, Hong Kong University.
She is also a member of the Chinese Artists Association, and
Vice-Chairman of the Hong Kong Artists Association. She won
the grand award in Guan-Lan International Biannual of Prints in

2011. Her works are collected by several museums and fine arts

museums in China.

O Bt - A dent » MR uhE KR - 1988 4% A rh Je £ 1li 52
B 18 ST ALl A% £ <5 B 58 Ao ] 7. 7 EL A SR Sl B e - A Al
BB ROARAE B P RSB B e 7 R ER R SR B
Bt AR S 00G 5 & HR F v S IR R o W 2011 8L
I 5% i 6 P JEE R B A ol R MR T A Ol B v SCAL T
B~ VLR ST RE ~ WTTLSEAR ~ BRILT S RE WA Rl
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I have always loved painting horses, i feel like I can
express my emotions through it. A snow-white horse
standing not in a field as we see in real life, but
immersed in the azure of the sky. The horse turns her
head slightly, as though something has caught her eye,

all is tranquil.

B HHMEE - B A CH RSN EZ AT !
HERAM L - W REAREE PR - 2R
R ! G SA W - WG AT !

b



Celebrating Our 40 Years! | # - B8 40 ¢

my sSwy) nry — FHEE

Gaze | %t

Oil painting on canvas | AR A
30 x40 cm | 30 x 40 JHE

2021
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Ng Kwun Lun Tony

O Tony Ng Kwun Lun (b. 1964, Hong Kong), obtained BA in
Chinese ink painting from the Department of Extra-mural
Studies of CUHK in 1986, earned his MA of Fine Art from
Royal Melbourne Institute of Technology in 2011. He received
awards, including the Hong Kong Urban Council Fine Arts
Award (Painting, Chinese Media, 1994) and The Special Award
by (The 10th National Art Exhibition, 2004). His works have
been collected by The Hong Kong Heritage Museum, The Hong
Kong Muscum of Art, University Museum and Art Gallery - The

University of Hong Kong and private collectors.

VLB > 1964 AR EE > 1986 R F P SCRBRAEEH
s S e [ K 8 R AR MRS SCHE - 2011 AR N S SR SR T AR LT
REBEL - RICWEFBHBUREMEE (4E - BEHEN
1994) B 2004 £F 55+ Je 2 B SE 00 1F b B3 00 B8 45 B8 0 o AR
Fo T SCIL PR ~ v SRR 7 v KB SR 105 T Wy B B AL A
W -
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Communion series (1) | FLERY] (—)
Ink on paper | 7K S ALA

35x 76 cm | 35x 76 JHK

2018
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O Ou Da Wei (b. 1947, Guangzhou), studied Chinese calligraphy
the art of seal carving with the distinguished artist Wu Zi Fu since
1961, then self-learnt painting and writing poems. He is now an
art advisor of the Leisure and Cultural Services Department, an
adjudicator of Hong Kong Arts Development Council (Visual
Arts session), a member of the China Calligraphers Association,
a member of Calligraphers Association of Guangdong Province,
also an adjudicator of Hong Kong Art Biennial Exhibition in
2005 and 2012, Macau Calligraphy and Painting Exhibition
in 1999 and 2012. He has held ten individual exhibitions,
including “Ink is Colour” in 2011 to 2013, a solo exhibition
in Sun Museum in 2019. In 1989, he was awarded the Hong
Kong Urban Council Fine Arts Award in Calligraphy and Secal
Engraving in 1989 and 1998 respectively and the Hong Kong
Art Development Council Award for Artistic Development, the
Grand Prize of World Calligraphy Biennale of Jeollabuk-do,
South Korea, in 2015. His 14 publications include the Selected

Seals by Ou Da Wei series and Selected Brushworks series.

O BRKRE > 1947 SFEAETRFEMN - 1961 4 FE v [0 3 ] 5% 115 e 4 22
EEE A HEARIUKENERG  BUET SRR CE
T AR S SRR~ 7 Al R R S S BT A R S TR
FWHEEH  BRETERHGEE A - PG E S G
774 2005 fll 2012 SEAEF @ E Al 4 REFHRZ B > 1999 4 -
2012 R 2 E BHRTERE 5 W RBMHRBEA R
$E 0 4% 2011 ZF 2013 45 75 b 2 Al HE 7 R E I (SR HI 2
) R A E SR > R 2019 45 7 HE — BT 34 1l R 0 AR
J& 5 ¥4 B 1989 K 1998 GEMEM ik o Ko T 4% wifEE
Y T B By B - R T v Al o ) o T oA Ay R
2015 fEA R (S A L AR SR ) G B B e B 5 il
fB TR Zs EIGE Y R0 R 4 R 513+ i -
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Ink on decorated paper, hanging scroll | 7k S2EIFER 2 ~ Hhfil
Fach92x 17 cem | 592 x 17 JHK

2017
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Kate Pong

O Kate Pong is an expert fondant sugar cake decorator, studied
at St. Paul’s Co-educational College HK and North Yorkshire,
Giggleswick. Pong studied Graphic Design in Academy of
Art University San Francisco, worked as a graphic designer
for several years and then her cake brand for 10 years. Pong’s
passion for the arts has inspired her to further explore various
mediums; creating whimsical mixed media paintings with
sculptural accents. Intricate clay segments handmade individually
and appliquéd onto her paintings - layers of textural patterns and
waves invite the viewers to journey into a vibrant 3D realm. It is
a recollection of the artist’s memories from her dreams. As with
how most of us experience dreams, they are cryptic, obscure,
and sometimes wonderfully sweet. This gave our artist the

perfect avenue to develop rhythms & patterns beyond the usual

perceptions we may have towards everyday life encounters.

O REFENG - BB ERE ST - oy U 2 R 2 5 A i BRI J N B2 > 13
15 5 T I R T AT SR B AR - HLAR B N Rl R R -
HRAEMR G ZF - 30 AL O SR BT R 10 4R - FEIRT
B B S T AT RIE - — D0 IR S Bl Y BB - R G R &
BT ANES L) ~ BRI ~ JEF IR 1E 5 SRS T e
TimE e - % R RZ WERIE BT - W SBLGE A tOf 2 40 10 S e
TS [ SRR - AR WA RRIBIN S &
R RR AT ~ IR - R S T - a2 IR P I T 5 3R 0E
& DL IR AUFE M 22 ABE  BEIGE H % A Th I A2 -
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PipeDream Series - Dripping Ice-Cream

Clay on canvas painted with acrylic | J8AAS » ¥BR
94 x 124 cm | 94 x 124 JHk

2021
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O Shen Ping (b. 1947, Beijing), a renowned local ink painter,
watercolourist and oil painter. In 1974, Shen entered the
China Zhejiang Fine Art Academy, instructed by Professors Gu
Shengyue, Xu Yongxiang and Wu Guoting. Shen is currently the
Person-in-Charge of China Artists Association (Hong Kong),
Vice-President of Hong Kong Art Association, Vice-Chairman
of Hong Kong Artists Society, etc. His works have been selected
by China National Art Exhibition, Beijing International Art
Biennial and Hong Kong Contemporary Art Biennial, National
Art Museum of China, Hong Kong Museum of Art, Hong Kong
Heritage Museum, University Museum and Art Gallery of the
University of Hong Kong, Philippe Charriol Foundation, Asian

Museum of Watercolour Art, Shanghai Quanhua Watercolour

Art Gallery, Sun Hung Kai Group and private collectors.

O Y F » 1947 AR IR F#FAokRE - AR HKMERK -
1974 4 AL AT B2 e MBS (B BIE - AL A 5 ~ Rk #
RESEELR - EZ AR SRS R & HE - ik
Wl E R - FHBERB TR TRSE - JOPER T o B 26
il % KON 388 2 I S0 ' A JR B ~ b ot K R M e DA e 7 B o AU
o SRR o 2 SR ACHE TP SE A B~ T WA B F W SAL T B
FHE R R A v RIS EE B oo B ST KR 2l
i~ LA HEKR ST AR B A O I A R AL A MR
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Percival Street | i 85 #5307 &
Ink on paper | ZKS2ACA
38x59 cm | 38 x 59 HK

2019
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O Jacky Tao Hoi Chuen (b. 1996, Hong Kong), obtained BA
in Fine Arts from CUHK in 2018 and he has spent his life in
Beijing and Hsinchu. He is currently an MFA degree candidate
at CUHK. Focusing on the Gong-bi figurative painting, Tao
investigates the presentation and the way of viewing between
two-dimensional and three-dimensional space, and ponders the
new meaning of the flatness of traditional ink art in the context
of contemporary art. The new works broadens the freedom of
spatial expression by establishing a flat composite space in
Gongbi painting, suspending the understanding of a single visual
image. Solo exhibitions of Tao’s include “Holiday” in 2021,
“That’s it” in 2018; Group exhibitions include “Sports in Hong
Kong Art”, Sun Museum in 2021, “One ART Taipei” in 2020,
“Ink Asia” from 2017 to 2019, etc.

O AL # - 1996 SFA R F#E > 2018 FIRF W X KB B 48
3 TEE - wRiE A BT BUBGE i SOR B B
g AR FORE T AR AIE - DE5E Ak = AR 2 2
BURTBIA 77 X o 8 (A0 K i 1 1 i 1 P Al 55 v B
o M EREAYEPR P EHES % BEEE W
FENA G B A 90 R 22 R R BURY L b B - 1R R4 2021 4 (iR
B ~ 2018 F (WHKEE) ; BHEEEHE 2021 F (—Hikl
F: FHBEMNFKEUEHK) ~ 2020 4 (Bl EIL) - 2017 F=
2019 4 (ZkREM) & -
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Tao Hoi Chuen Jacky
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The King of Horses series expresses my interest and love for
the sport of horse racing. ‘Golden Sixty’ is the new King in
2021. I have painted on golden cardboard to show the glory of
the kings in the limelight, but also to depict the precious and

fleeting nature of their peaks.

BERFIZE T REEREEDHOBEMZE - "ERBENT 2
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Series of Hong Kong Horse of the Year - Golden Sixty | B ER¥ — &A1+
Ink and colour on golden cardboard | 7k S5 fa 58

67x67cm | 67x67 JHE

2021
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Ting Yin Yung

O Ting Yin Yung (b. 1902, Guangdong), famed as modern seal
carver and painter, and hailed as “Matisse of the East”, “Bada
Shanren of Modern Times”. In his pursuit to bridge Eastern and
Western artistic traditions, Ting belonged to the first generation
of Chinese artists to explore new expressions and absorb
Western concepts, such as Impressionism, Fauvism and Abstract
Expressionism which he was exposed to during his studies at the
Tokyo School of Fine Arts. He taught in the Department of Fine
Arts at the CUHK until his retirementin 1987.

O THIRE - 1902 SEAETRBH - 1949 BB FE - ZBAFLNE
A5 w5 A/ THRAER - TEAAKRDA ) 2/ TR
— B TAA R B ek v Ry B - 1921 % 1925 4 - ftbik
G RO ER R P v R TR AT SR ~ RETRIK ~ W7 ERIR A4S
FEPUE AR - — TR MR RSN B R  BE TG - R
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Z— o BHHEF B SORB S R B E 1987 FRAK - HfE
M BT R EEE T -
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Untitled | 8

Ink on paper | 7K SRALA

180 x50 cm | 180 x 50 a2k

Donated by Mr. Kai Man Pong | i 4 B 5% 25 i i3 14
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Joseph Tong
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Developing further the themes of both the Atlas Obscura series,
the works here perpetuate the continued narrative of preternatural
rcalms, which act as visual allegorics pertaining to a person’s
theory of reality and the determination of what they (the viewer)
believe to be conceivable. The ancients believed in a universe of
spirits and deities, of personified nature and the cosmos, and of
exotic creatures. Their stories, punctuated with such realities,
scemed credible to them and defined their perceptions or
observations of the everyday world around them. Where there is
mystery and the unknown, humans have created countless stories
and scenarios to make sense of what lies beyond the known;
humans have projected meanings onto the unknown. Caves are
prevalent images in the world of myths, legends, and cults. Myth,
through awe and wonder, allows our mind to embrace the realms

of the possible, the undiscovered and the transcendent. 9

QO Joseph Tong (b. 1981, Hong Kong), obtained his BA in
Philosophy from King’s College, London in 2001, now lives

and works between Berlin, London and Hong Kong. Examining Atlas Aureus / Pare VIII
Wax pastels, UV-print on brass | Fyi{ ~ UV I3

66 x40.5 cm | 66 x 40.5 JHE
Western philosophical canons, Tong introduces visual narratives 92021

points of cross-cultural coalescences between Eastern and

in which to debate, dissect and evaluate how these belief systems
interrelate within a contemporary ideological context. As a visual
linguist, Tong challenges the traditional notion of the passive
viewer by effectuating a sense of tension between the work
and the viewer by combining a wide-range of highly aesthetic

materials (such as structured Plexiglas, aluminium, brass,

dichroic film, wool and calligraphy paper) throughout his ocuvre.

O BFR > 1981 HEERFHE - 2001 7815 iy 20 5] 1 B2 e 11 82 0 22
LB BUTAE ~ AR - BT o BRI T R
T B AR 2 [ 5 SCAL & (0 0 - LN T AR R PR B
Fak ~ FHTRIN TG 2 A A AR R0 7E AR SETAT IR o 1R
R BTSSR HMEE R R (AL Bk
B h o HE > @B ERAREEMSE ) HEEMNESZ
oo DLBRIR TR EE (M
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4 Wong Hau Kwei
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REFKBET 144 KEEIZKE
HAWER > GRS - (1R EG IR
it i o B R SE AR BT AR
E A1) o SR SR AR B e T i B
(A St B LD P E s e N 7k
AR~ A T B Y e A A 2 TR i i
i B A BRI o AR BB SE S
WA iE Pk f T, - BE
AAEFEPEAUTE R b o g T AU 1R I 5
BHE -

O Wong Hau Kwei (b. 1946, Chongqing), apprenticed under
Chinese ink art master Huang Zhou in the 1970s and he is a
board member of Chinese Painting Institute as well as a member
of Chinese Artists Association. His works won awards in three
separate occasions in Hong Kong Museum of Art’s Contemporary
Arts exhibitions and he was twice awarded the Secretary for
Home Affairs” Commendation in Hong Kong. Wong had many
solo exhibitions in National Art Museum of China, Tianjin Art

Museum and many of his works were acquired by National Art

Museum of China and Hong Kong Museum of Art.

O FFE - 1946 FAFEE » 70 FRYBER T L ESH - Bl
hEES GG PEENKNEER  PEERE (FE) &
FJFE o BN KON T v A R 0 A 7 A ARl e A =R
B WK T RBUB R R R 5 KR S B R 2
BEFB RS © 1997 4F ~ 2018 4 K 2019 4543 9 7 b 5T v 130 34 4l £~
TR 55 ol B R AV JE = 2% MR 1 o B0 e I SR AR B~ 7 v Al S A
N -
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Ink and colour on paper | 7Kk 8 3% A 4L
16.5x89.5cm | 16.5x89.5 JaK

2021
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Wong Wu Xie Wucius

O Wong Wu Xie Wucius (b. 1936, Guangdong), student of Lui
Shou Kwan, focused on the study of Chinese paintings. From
1961 to 1965, he studied art and design in the United States,
where he obtained a bachelor’s degree and a master’s degree
in art. He returned to Hong Kong and promoted the New Ink
Movement and worked in design education. Adopting the style
of landscape painters in the Northern Song dynasty, he creates
powerful and contrasting visual effects through variations in ink
intensity. He incorporates Western painting and design elements
in his work. With reference to the Bauhaus, his works are full
of composition techniques such as framing, segregation vertical

or horizontal placement, etc., created a new chapter in modern

Chinese ink paintings.

O EHEFE - 1936 FAFRBAE P MB - W0 ie 2 3 E b -
1961 ZE 65 4[] I 38 B 12 2 gl e el - 486 e Bty B2 1 R R 1
B2 o ] 42 MR R B T K SR ) o MR B BE L
T8 o EEARMY KR DI B IL R Lk 3 2 SRR » K1
TR B » B0 S T A OR - SE  VG O AR ER R RE e
Z o BIAEIEIRGTEAE » DHERL ~ 53 B8 (] <5 o 2% i B ] -
PR T BB ARk SR BT -
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Dinghai Landscape #13 | TZ L7k + =

Ink and colour on paper | 7Kk 3 gt 4L A
32x32cm | 32x 32 JHEK

2007

Donated by Mr. Wucius Wong | T 8 45 5% £k fir 4 1
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O Yeung Chung Nga Stephanie (b. 1982, Hong Kong), graduated
from the Department of Fine Arts in the Chinese University
of Hong Kong, majored in Chinese Painting, now teaching
Chinese Painting Courses. Works like embroidered with
Japanese White Eyes, Myna and Fugu, Yeung put them exposure
to different imaginary space that reflect vicissitudes of life and
social status. Yeung has participated in “Ink Global” in 2018,
2020, “Hong Kong Contemporary Art Awards” in 2012, “Hong
Kong Contemporary Biennial Art Awards” in 2009, “Annual
Exhibition of Fine Arts of CUHK”, etc. She won the “Champion
in the Open Section of the 21st China and Japan International
Painting and Calligraphy Competition”, “Champion in the Open
Section of the Chinese Painting Competition of The 30th Hong

Kong Youth Cultural and Arts Competition”, etc.

O Bk - 1982 SR/ - HENF WD ORBER - 1
P B T O R S N R e i A o I R B TSR I
D 1eg DAZRARIR. (HTRER ) ~ JNEFR AL IR AR » B S 0E IR A
EVTEAEEBUR - 8 A M2 2018 451 2020 4 (& B
KSR 2012 -5 #EH REEG 3% ~ 2009 4 F W 2 fly B 4E 4%
(RBTSORBEN R RE) FRE - EREE G5 21 EihE
HZS BB 5K T - AR RS ) ~ (58 30 m il E a8
BERTE - PIRABIADE ) 5 A K vk Y B
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Yeung Chung Nga Stephanie

In the context of the COVID-19 epidemic, the distance
between people seems to be much farther. Video chatting,
space communication and forced isolation have become part
of our life. In ancient times, people did not see each other for
several years because of the long distance between each other.
Now, we can’t ask for leave because of our job. Aren’t we

similar to the ancient people?

Although we sometimes gather and sometimes separate [rom
each other, and we are sometimes happy and sometimes sad,
I wish everyone in the world can be as carefree and intimate
as the rabbits in the picture when the COVID-19 epidemic is

over.

PN ANBEAREREEDT bR T AR - BRI ~ A
548 T B R A B — R 4y o o FRON IRT LR Ak g 2 A — i A B
TSI B - BULE I FRAM A0 R AR BRI AR+ A 1 112 vl Bt St
MBI » (AR A —f¢ 7
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Accompany | i #E

Ink and colour on paper | 7k 85 fa#i 7R
29 x 65 cm | 29 x 65 JHEK

2020
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Yiu Chu Tung (Fung Chim)

14

Cherry brings us a feeling of grace, happiness and

sweetness. May the world also feel and cherish this gift.

A T BT S RS A RS - A R SZ E
WB A IE LR -
b

Yiu Chu Tung “Fung Chim” (b. 1982), mainly focuses on oil
painting, creates work with a realistic style approach. Fung is
very keen on the repetition of plants as well as their variations.
His work has won the Art Next International Artist Special Award
in 2017, and was selected for the Taoyuan Contemporary Art
Award in 2019.

WA - A TR o AR 19824 FEERREMmE - D
78 L RS SO o b RIS 28 i Y B A R R AL %
b - WA RHRRERE PR R MR EAERNTE - Y
SEAE 2017 4 2 ) I B Al SRR 8% A8 2019 SF BRI AN 17 3%
E
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Oil on canvas | JlIF A4S
30 x 24cm | 30 x 24 JFi K
2021
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Yung Chee Mun Simon
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The work simulates the seclusive residence (Wang Chuan)
of Wang Wei, the poet of the Tang Dynasty, and enters the
artistic conception of painting with his poem. ( 2% [l ¥ W & -
K F W 2R FK o) I depicts valleys, ancient roads, villages and
springs, blending into the natural landscape of autumn dusk
after the rain. The composition shows the scene from near to far
in perspective, using the elegant tones of ink & colour and the
technique of smooth rubbing, to present a sunset scene of pale

clouds, sky high, hazy and ethereal mountains.

O Simon Yung Chee Mun (b. 1968, Hong Kong), an ink artist,
contributed to the education of art and design, and is appointed
as oversea tutor of Renmin University of China, Xu Bei-
hong School of Arts. He has won numerous awards including
“Hong Kong Contemporary Art Awards” in 2012, “Beyond
the Surface-Chinese Abstract Art” in 2008, “Philippe Charriol
Foundation” in 2006, “Hong Kong Art Biennial Exhibition” in
2005, ete. Global art exhibitions included the “Asian American
Arts Alliance”, “Art Stage Singapore”, “Bazaar Art Jakarta”,
“Affordable Art Fair” Hong Kong/Singapore/Scoul, “Asia
Contemporary Art Show”, “Fine Art Asia”, “Ink Asia”, “Ink
Global”, ete. His works are collected by the Hong Kong Museum

of Art, enterprise corporation and private collectors.

O BFH > 1968 A EFE - ARBHEGFK - FIRBIRE B GHAIE
WEE o AT BN BB A A8 i 00 B It 109 A S8 9 o fll A 2%
B ow N (FREERENE 2012) ~ GELULEA—FEIE
EENIE 2008) ~ (FHEBUNES R 2005) F o HWIHEEG
1% (Asian American Arts Alliance) - (Affordable Art
Fair) #&# / ¥imy% / &i# - (Bazaar Art Jakarta) - (@i
W RB ) ~ (UUERE) - ORSERE) - (EEUkESE
RIEY & VB EF M - R KR A WO -
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Mountain Seclusion on an Autumn Dusk | i J1]Fk I
Ink and colour on paper | 7K 84 3% (a4

69 x 140 em | 69 x 140 JEk

2018
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Zhang Xiaoli

O Zhang Xiaoli (b. 1989, Guizhou), received the Ms. Chu Lam
Yiu Scholarship and obtained her BA with first honor in Fine
Arts and Biology from CUHK in 2014.. During the graduation
show, she received Y.S Hui Fine Arts Award and Wucius
Wong Creative Ink Painting Award. She gained Master degree
at the Central Academy of Fine Arts in 2021. In the “Boxed
Landscape” series, Zhang presented surreal landscapes inside
small containers, using the traditional style of Gongbi ink
painting to depict memories and experiences. Her current series
“Private Collection” is inspired by the concept of the Cabinets of
Curiosities (Wunderkammer, 15-18th century), incorporating

astronomy, physics, physiology, molecular biology, and even

mathematical concepts.

O R/NE > 1989 SEA A v BT JN - 0 58 5 AR B B8 58 < v A S
WP SOORER - 2014 S5 Bl e A W B2 A0 — S 56 {F TR 3
Jie v B R R ol % R T SRR K 5B B (8% - 2021 4R A v S5y
ERRERE B AL o M A TR Tk ) R IEFE LK & B
BNz v T I Y A A TR B AR
Be o MR EFEE H AN B - RE BRSO - P RE
ABLEL ~ Sy E s REYPESM AT
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Lofted Landscape | 45 3 J& W & 1
Ink and colour on silk | 7k 82 (A ZE A
45x 45 cm | 45 x 45 JHE

2015

Donated by Ms. Dora Wu Chung Lin
finbest e WETEE] ]
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Zhou Jin

O Prof. Zhou Jin received his B.A., M.A. and Ph.D. in Fine Arts
from China Academy of Art (Zhejiang Academy of Fine Arts),
Hangzhou. He has been teaching in the Department of Chinese
Painting, China Academy of Art, since 1997. Zhou Jin joined
the Department of Fine Arts, The Chinese University of Hong
Kong, in 2006. He is a member of Chinese Artists Association
and Chinese Painting Institute, Hong Kong. He received awards
including Hong Kong Contemporary Art Biennial Awards 2009,
as well as the Outstanding Artworks Award in the Ninth and
Tenth China National Fine Arts Exhibition.

JH B B 2 P SR A B e (TSR A ER e ) PR
BEA: (1993) ~ 4 (1997) KRELB{L (2007) - 1997-
2006 7 H07 v I S 4l 52 e b 3 R - 2006 5 7R 7 il v S
REBM AL - BTN HEETH - PRBHBEEFES
B o TLAE i vy SR 7 8 Y AR B 4 8% 2009 KL ~ B
S 00 1 o B2 55 1E A 8 o
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Men in water, diving or rising, staring at
each other from a distance. Faces above
water, listening to the gentle lapping all
around and gazing at the boundless sky

above.

NEART SR BT MRS - w7k |
HIB KRG » BJ7 RZEHEM -
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I would like to offer my warmest congratulations to the Friends of the Art Museum on their 40th
anniversary this year. The Department of Fine Arts has a long association with the Friends and
has benefitted greatly from their generous support over the years. According to their name, one
would believe that the activities of the Friends of the Art Museum would be limited to their many
contributions to the Art Museum of the Chinese University of Hong Kong. The fact is, however, that
their contributions to the Department of Fine Arts of the same university have been many over the
years, and their support for the department’s students and alumni has been enduring.

Organizing what they dubbed a “Garden Party,” which is in fact a friendly auction destined
to acquire works made by undergraduate students from the Department of Fine Arts and thus
generously supporting them and their art, or giving financial support to postgraduate students in art
history with the Diana Li Award, the Friends of the Art Museum have consistently, and every year,
been gencrous to the educational and academic activities of the Department of Fine Arts.

Building on these past activities, their present chair, Mr. Peter Woo, has added to the support
they have given by organizing public exhibitions of art including many works by the department’s
students and alumni. This year, to celebrate their 40th anniversary, they have gone above and

A7 S I ST B B A T RO A0 HAAE » FRGE 1A RH S RN i B BUR o rhOR Rl AR BB A
HEBANGIERER - ZFRZ @RISR - EREAGNAME - AMER
2 E IS BN RN T T SORE OB » 2RI - RREEA LT PR B A EMR S - —H
SR B R IR A R R

SC Y i B AT 4 A B s B 2R 0 HOE R B G B A AR S R RS TR
e L o BAEMAZYREBENIES o W RN AIE - B Diana Li
Award in Fine Arts - Z2iy 2 S0 58 A B L A8 B 0 F% -

AP 23R SO B A G BUL E IS IE S AR BO B A S B IR B - o R
Bl R B TSR3 AP & S5 25 BEBURH A RST 40 4 - B @13 AR A I



beyond in their support for the Department of Fine Arts with this new and more ambitious version of a public
exhibition involving very prestigious institutions and scttings, as well as the participation of renowned artists. Not
content to have found the support of these well-established art practitioners, they have once again called on the
undergraduate students and young alumni to participate in the exhibition and thus raise their profile and visibility on
the local art scene.

Although many more people among the Friends of the Art Museum should be thanked in these lines, I will simply
reiterate the Department’s appreciation to their representatives, their chair Mr. Peter Woo, as well as to our own
colleague who has spent time coordinating between the Friends of the Art Musecum and these students and alumni,
Assistant Professor Grace Tao Shuhui.

In view of their unfailing support for the Department of Fine Arts, maybe they should change the name of their
association, even though including a mention of the Department of Fine Arts would risk the danger of turning
that name into quite a mouthful: Friends of the Art Museum and Department of Fine Arts of The Chinese
University of Hong Kong (for acronym lovers, instead of the intriguing FOAM, the completely unmanageable
FOAMADFAOCUHK...). After due consideration, I believe the people of the Department of Fine Arts will just keep
calling them “The Friends.”

FECP R BT o BRI B35 A B K MO EB 25 o TR R il R R S R R B B AR
T 92 BEHT E Epl 5 A AN S el S TR B R R

I 2 D B 2 S0 2 B A AR R (EL R AP SRR 1 B A TR T A 3 Ot A R Bl 2 1 B R B B IR
Bl o R A TR KIS BRI B K MRS A T AN O AT B

A WS P B R o S B R TR SR o oA T DU SO A ) 4 R I R B 2R o SRS T RE e AR
ML - FHl P SORE I M B RS (BRI S HAH - EHEH FOAM » RulE R DR
E{ ) FOAMADFAOCUHK -+ ) o FOMEEEEUE > MG EN R GHEERMMMS THAT, ( “The
Friends” ) -
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Chan TszMan IV

O 1V Chan’s art practice is rooted in the exploration of the
complex relations between the human body and the soul.
She sees one’s inescapable corporeal existence as tragic and
ludicrous, sordid yet pure. Through the transfiguration of
materials in installations and sculptures, Chan inspects our
problematic bodily experiences as a presumptuous attempt to
seck new perspectives on mortal flesh and its potential, and
to explore the interrelationships between Man’s original sin
and catharsis. By probing the “problematic body”, aspects of
ambivalence that are inherent in the concepts of death, sex,

sacrifice, violence, taboo, religion, and mythology etc. are

confronted and questioned.
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Our tomb | FRAMZE

Cardboard papers and hairclips | R#E ~ 585

49 x 60 cm (with frame) | 49 x 60 JHkK (EHEFHE )
2016
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Chang Yue Lam Henry

O Henry Yue-lam Chang (b. 1992, Hong Kong)., graduated
from The Chinese University of Hong Kong with a Master
of Fine Arts in 2020, received his Bachelor of Fine Arts
(major in Printmaking) from Taipei National University of
Arts in 2017 and Associate Degree of Arts (Visual Arts) from
Hong Kong Baptist University in 2012. Recent works focus
on the essential and contextual printing concept: plurality,
indirectness, accuracy, labour production procedure, cultural
production, and diffusion of knowledge. He has obtained the
“HKSAR Government Talent Development Scholarship” in
2019, “2018 Outstanding Art Prize” in 2018, the first prize
of “The 15th Taoyuan Contemporary Art Award” in 2017,
“LIAO SHIOU-PING Printmaking Award” in 2015 and 2017,
cte. Exhibitions included: “Make_art Not War [T/F]” Osage
in 2020, “Matters Toward Incorporeality” PMQ in 2020, “The
Opposite Survivors: 1950-1955” & “Things Changed with
Stars Shift” Hsian Guang Second Village, Taiwan in 2018,
“The Labyrinth and Wings” National Central University Art

Center, Taiwan in 2018, etc.
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A Destined Imperfect Circle | —flif i @ #1252 Y [H]
Relicef print on Arches paper | rMARAEAS

75x75¢em | 75 x 75 JHE

2020
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Chu Cheuk Wai Margaret
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O Margaret Chu is a cross-disciplinary artist engaged in

sculpture and painting. She received her Master of Fine
Arts from The Chinese University of Hong Kong. Her works
explore the relationship between human and urban life. She is
particularly interested in themes such as “object and space”,
“time” and “memories”. Recently, Chu has focused on her
artistic strive for large-scale paper sculpture, bringing paper
to life. Her artworks combine fairy-tale imaginations and
realistic social conditions, portraying human pursuits via
theatrical metaphors. Description for the art work, “There are
full of endless entrances and exits in this heart, in this narrow

space actually is Hong Kong people’s dwellings.”

Hollowing Out | $i%2

Paper and pin | #KFIET

H)75x (W)55x (D)15em | () 75x (F) 55x (J&) 15 EkK
2020
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Lee Cheuk Wun Sharon

O Lee Cheuk Wun Sharon, obtained her BA in Fine Arts from
The Chinese University of Hong Kong and is currently an MFA
degree candidate at the same university. Lee’s photography
art experiments with photographic analogue processes and
sculptural materials embracing the concept of “RE-". She
participated in several art residencies in Germany and Taiwan
in 2017 and 2018. She was awarded the “New Light Exhibition
Scheme” by Lumenvisum in 2017 and the Winner of “WMA
Masters Award 2018/19” with her work The Crescent Void
in 2019. She was the recipient of the Cultural Exchange Arts
Development Fund by Art Development Council, the Talent
Development Scholarship 2019/20 (culture, arts & design) by
HKSAR Government.
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The Crescent Void | il 5t

Archival pigment print on paper, zinc frame | 2§ EACA - FEAE
64 x55 x4 cm | 64 x55 x4 JHEK

2019
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Tao Hoi Chuen Jacky

O Tao Hoi Chuen Jacky (b. 1996, Hong Kong), obtained his
BA in Fine Arts from the Chinese University of Hong Kong in
2018 and is currently an MFA degree candidate at the same
university. Focusing on the creation of the Gong-bi figurative
painting, Tao investigates the presentation and the way of
viewing between two-dimensional and three-dimensional

space, and ponders the new meaning of the flatness of

traditional ink art in the context of contemporary art.

R - 1996 SRR EHE - 2018 R FHEP LR BB - T EE
bR TR EEEUE - BREE OB EE L (FF
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Football Diary I | AERHFC 1

Ink and colour on golden cardboard | 7k S 5% 4 & 58
39x 108 cm | 39 x 108 JHkK

2021
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Tso Cheuk Yim
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Ink on paper | ZKSACA
164x 101 em | 164 x 101 JHK
2021
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O Tso Cheuk Yim Harrison (b. 1997, Hong Kong), currently

lives and works in Hong Kong. Tso graduated from the Chinese

University of Hong Kong in 2019, with a Bachelor degree
in Fine Arts with honours, first class and earned a Master’s
degree in Fine Arts in 2021 at the same university. Tso focuses
on the research and creation in Chinese calligraphy and seal
carving. On creation, he mainly explores how to present the
arts of Chinese calligraphy and seal carving to attain aesthetics
and the changes of traditional arts spirit taking place under
the contemporary condition. His artworks mostly based on
his personal experiences with subjects on the past of time and

reminiscence.

TR Ak R S o I R B SR R W SE AU o AU T R R
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Nicole Wong

O Nicole Wong (b. 1990, Hong Kong), graduated from Chinese

70

University of Hong Kong with MFA in 2021, with BA (Hons)
from Nottingham Trent University in 2012, currently lives
and works in Hong Kong. Her minimalistic multidisciplinary
approach thrusts her work into the realm of an investigative
medium through which she asks equivocal questions. In 2013
she won the Hong Kong Contemporary Art Award and was a
finalist in the Hong Kong Art Prize and London Griffin Art
Prize. Exhibitions including “At Wit’s End” at Asia Culture
Center, Gwangju in 2016, “Self Criticism- How much time
we have wasted?” at Inside Out Museum, Beijing in 2017,
“Superposition: Equilibrium & Engagement”, 21st Biennale
of Sydney in 2018, “A Tree Fell in the Forest, and No One’s
There” at Power Station of Art, Shanghai in 2018 and “Post
Anthropocene”, “Subzoology: 2020 Taiwan Biennale” in

Tainan.

Aging Widow

Sun faded fabric, mounted | B AW ~ KHE
104x63x5cm | 104x 63 x5 JHE

2021
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Wong Sze Wai

O Wong Sze Wai (b. 1990, Hong Kong), graduated with a Master

of Fine Arts from The Chinese University of Hong Kong in
2020, and received her Bachelor of Fine Arts in 2013. In her
recent works, ruin has been regarded as a body of memory
and history as traces of human activities and changing times
fill such abandoned places. From her experience of visiting
ruins, wondering about ruins is much alike recalling memories
because people imagine the history of ruins, just like we
imagine our own memories. Participated exhibitions include
Duo Exhibition “Invisible Border of Memories” (Art Projects
Gallery 2021), Group Exhibitions: “Future of the Past”
(Contemporary by Angela Li 2021), “Shining Moment” (TANG
Art Foundation 2021), “HKFOREWORD20” (10 Chancery
Lane Gallery 2020), “Make_art Not War [T/F]” Works by
MFA Graduates 2020 CUHK (Osage 2020).
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Zippy Ball | AN i B Bk
Ink, mineral pigment and water-based colour, clay on canvas | 7K 8% ~ 90 K AR LR BERE ~ AR
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Yau Wing Fung

O Yau Wing Fung concentrates on “ink art” and focuses on

researching spatial aesthetics of landscape painting and the
transition of ink spirit in current situation. In recent years,
Yau held solo exhibitions in U.S., Hong Kong and Beijing.
His artworks have also been exhibited in some exhibitions,
art fairs and auctions in different countries. His artworks
have been garnered by Los Angeles County Museum of Art,
public organizations and private collections. Yau received
his Master’s degree in Fine Arts and Bachelor degree in Fine
Arts (First Class Honours) from The Chinese University of
Hong Kong. Yau is currently pursuing a Ph.D. in History of
Chinese Art at CUHK. He is also a programme coordinator
and instructor of Chinese Art from Hong Kong Visual Art
Centre. He was a part time lecturer from Academy of Visual

Arts, Baptist University of Hong Kong.
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Zheng Tianyi Tin-e

O Tianyi Zheng, Tin-¢ (b. 1995, Hubei) based in Hong Kong
and the Netherlands, received BA in Fine Art from the Chinese
University of Hong Kong in 2018 and MFA in MADTech from
Frank Mohr Institute in 2021. Current interests include the
interface and narration between space, place, the identity of
people, as well as heterotopology and hauntology. Displayed
in mixed media installations, her work comprised of found
objects, video, sound, and performance. Works have been
shown in Prenzlauer Studio, Berlin (2021); Kunstpunt,
Groningen (2021); Artist Residency in Bierumer School,
Bierum (2020); PMQ. Hong Kong (2018) and Kunstraum
Gallery of ZHdK, Zurich (2017). Zheng was awarded the Lucht
Stipend (2021) and supported by Corona Bridging Grant for
Artists, Curators, Researchers, Mondriaan Fond (2021). She

has curated cultural events: “Wild Art Festival in Green Wave

Art Hong Kong”.
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Plastic Forest No.1-5 | JBE R No.1-5

Analogue photo printed on voile | JHILHERE B ITH
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About the Art Museum
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About The Art Museum

The university’s first Vice-Chancellor Prof. Choh Ming Li, had the vision of establishing a university
muscum to create a platform for the public to study Chinese cultural relics. The idea was strongly
supported by the late philanthropist Dr. J.S. Lee of Bei Shan Tang and he founded the Art Museum
of The Chinese University of Hong Kong in 1971. Dr. Lee took the lead to donate the masterpicces
from his personal collection “Bei Shan Tang”. Almost half of the collection for the Art Museum was
donated by Dr. Lee. The Art Museum serves the university community and the Hong Kong SAR by
collecting, preserving, researching and exhibiting a wide range of artifacts illuminating the rich arts,
humanities, and cultural heritage of ancient and pre-modern China. The Chinese University of Hong
Kong has also taken an active role in promoting Chinese art and culture, facilitating international
academic exchange and enriching the cultural lives of our community. The Art Museum serves
the community by exhibiting a wide range of artefacts of ancient and pre-modern China. The Art
Museum also promotes its permanent and loan collections by using them for scholarly endeavours
and outreach efforts. As a university teaching museum, it offers in-depth practice of museology and
teaching of art history and heritage through direct and sustained access to original Chinese works
of art by collaborating with the Chinese University’s Department of Fine Arts. Collaborating with
different faculties, it advocates interdisciplinary approaches to the social, cultural, technological, and
historical context of Chinese art.
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Collection
The entire collection has now grown to over fifteen thousand

items. The acquisition of the late Mr. Jen Yu-wen’s collection
in 1973, which consisted of over one thousand items of Ming,
Qing, and modern Guangdong picces, formed the core of the Art
Museum’s collection. Since then, gifts from generous donors have
continuously augmented the holdings, including works from the
Song and Yuan dynasties to modern periods. Since the inception
of the Art Muscum, Chinese epigraphy and rubbings have been
its major objectives in acquisition and research. Of particular
renown are the rare rubbings from the Song and Ming eras. A
fairly comprehensive ceramics collection joins with collections
such as bronzes, jades, lacquer ware, etc. Although these items
are relatively few in number, many are nonetheless of outstanding
quality. In particular, the Art Muscum has representative research
collections of diversified themes, including ancient seals,
epigraphic specimens, rubbings and painting by renowned masters,
wood and bamboo slips from the Qin and Han periods, and export
ceramics. These collections have attained recognition at the
international level.
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Research and Teaching
Art Muscum curators undertake eclectic, exploratory exhibition

programme and research projects to study the museum’s permanent
collection as well as related objects in other collections. Some are
joint projects with overseas scholars. Recent projects, supported
by competitive grants, involve studies of paintings, calligraphy,
scals, rubbings, ceramics, and use modern tools and techniques to
authenticate and date Chinese artefacts. As a university museum,
the Art Museum plays an active role in teaching. The exhibits and
collection provide first hand material for the study of Chinese
history and culture. Close ties are maintained with the Fine Arts
Department. Moreover, the Art Museum is the training ground in
muscum practice for fine arts students, at both the undergraduate
and postgraduate levels. In addition, it provides a venue for the
annual fine arts graduation exhibition.
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About Friends
of the Art Museum
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About Friends of the Art Museum
Friends of the Art Museum, The Chinese University of Hong Kong Ltd. was founded in 1981 to promote

the study and appreciation of Chinese art and culture. The Friends sponsor lectures, study groups and tours
to places of interest in Hong Kong and throughout Asia. Through these and other fundraising activities, the
Friends provide annual scholarships to art students at the Chinese University and contribute to the Museum’s art
education, outreach programme, and the acquisition fund.

With dedicated local and international members, the Friends is a strong and viable support group for the Art
Museum, benefiting both the University’s students and the general public.

The Executive Committee is composed of volunteer members, elected annually. We are always welcoming new

members who share our interests and wish to participate in our wide range of activities.

The aims of the organisation are:
* To foster public interest in the Art Museum

* To provide scholarships and grants for students in Art and Asian Studies
* To provide funds to the Art Museum to assist in building the permanent collection
* To encourage the study and appreciation of Chinese Art and culture within the Hong Kong community
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We offer our members:

* Special prices and priority booking on all events * Lectures and workshops by residents, scholars, and experts
* An informal study group * Excursions to exhibitions and places of local interest

e Cultural tours * Fundraising events and annual gatherings

* A Selection of Asian art themed products for sale e Informal exchanges with other organisations

*20% discount on publications on sale at the CUHK Art Museum Shop * Limited complimentary passes to major art fairs

* 10% discount on general items (non-limited-edition merchandise) * Newsletter and activities updates

at TASCHEN Hong Kong

Our membership year runs annually from 1 October to 30 September of the following year.
We offer lifetime membership status, on a single or joint member basis.

For membership enquiries, please email membership@friendscuhk.com .
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Gillian Kew

FHEhSORE:

3C B B 5 Bl
Secretary

Friends of the Art Muscum
The Chinese University

of Hong Kong
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Memory Lane

LUJTS

The passage of time is not something that we all face with unbridled joy, but to pass that time with friends is a
privilege that many of us take for granted, especially when those friends enrich our lives far beyond expectation.
The Friends of the Art Museum, CUHK, is that sort of friend, both the group and the individuals within it. |
joined The Friends in 2002, when Juicy Couture and pashminas were “in”, and art prices soared, as a “feeding
frenzy” grabbed hold and refused to let go during the millennial “boom”. “Art” was something that fascinated and
terrified me in equal measure. I loved to look, but cringed inwardly at how little I knew.

One day my husband asked me to organize a “spouse day-programme” during a neurosurgical conference. Having
lived at CUHK for years, I was already a regular visitor to the Art Museum. I loved going there, admiring the
paintings and artefacts, reading the descriptions, and leaving, feeling that I had learned a little more. So, rather
than drag the spouses (all women at that time) around the Hong Kong shops and markets, I decided to show off
our Art Museum.

Knowing that my ignorance would soon lead me into hot water, I contacted the museum. Back then, they didn’t
offer tours, but they recommended that I contact the Friends of the Art Museum, CUHK. The Chair, Vicki Firth,
gave us a wonderful tour, exploring the exhibits and the museum’s history. At lunch afterwards, she talked about
the Friends of the Art Museum. How had I lived on Campus for 15 years and not known about them? Today the
Art Museum makes great use of social media, but these tools were in their infancy then, and word of mouth just
hadn’t reached me. Needless to say, | immediately joined and have been a member since, enjoying local tours,
gallery visits, lectures and talks, social occasions, and study group, knowing that my spending would go to
support this wonderful museum and the students in the Fine Arts Department at CUHK.

Fast forward to 2009, and another Chair, Vicki Ozorio, invited me to join the Board, where I currently serve
as Secretary, having gone through several other positions in the interim. I have so many happy memories over
these years, including our 30th Anniversary, when we had a great deal of fun doing a cultural “treasure hunt” in
Central. I then joined my first tour, to Chengdu, and learned about the Ancient Shu civilization. This led me to
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join more short tours, both in Asia and Europe, gaining knowledge
and friends during each one.

The vast art-world can be very intimidating. For many of my years
on the Board, I have introduced myself as “the least knowledgeable”
board member in this area. Of course. I have gained in knowledge,
thanks to the input of a plethora of speakers and experts, all inveigled
to share their expertise. From enthusiastic and experienced collectors
to renowned academics, all have contributed their knowledge and time
to help us raise money for the museum and more awareness of art and
art-related subjects.

As a friend said to me when I was still a Hong Kong ingenue, “Hong
Kong is a tough town.” The people here have created the “Hong Kong
miracle” through hard work and ingenuity, and a brand of utilitarian
capitalism that has often pushed art and art education into the
background, wrongly and unfairly categorizing these as being of less
value than other pursuits such as the law, medicine, or business, all of
which offer the monetary rewards and stability that are harder to attain
in the world of artistic endeavour. In fact, I was once bluntly informed
by another parent that they would “never allow” their children to
study art. I understand why this attitude exists — today we benefit
from a carefully constructed, social services umbrella but previous
generations had to scrape by on their wits and their connections alone;
there was little room for art when bills needed to be paid.
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This attitude is gradually changing, and the CU Art Muscum and
Department of Fine Arts have helped to foster that change, with art
outreach to schools and other institutions, and an impressive social
media presence. Thanks to successive Boards, I have seen interest
in the museum grow and am proud to be a small cog in a wheel that
has provided prizes and grants to CU art students and acquisitions
of beauty, artistic integrity, and academic value to the museum. To
date, the Friends has donated over two hundred picces and continues
to raise funds in the hope of providing more, through events like this
auction.

This auction is not our “first rodeo,” as they say. Under Dominica
Yang we held an exhibition at the Exchange Square Rotunda and a
subsequent auction of student and alumni works. Under Peter Woo we
held our first ArtLink exhibition and sale at City Hall. This time, we
are privileged to be supported by Sotheby’s, a real sign, not just of our
own credibility as a group, but the increasing value being so rightly
ascribed to the CU Art Museum and the Department of Fine Arts.

As I enter my 20th year as a Friends member and my 13th as a Board
Member, I'look back with joy on the years of friendship and knowledge
that this group and this museum have given to me. I look forward
to learning more, making new friends, and supporting the Chinese
University Art Museum and the pursuit of art in Hong Kong.
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Collectors Circle

Friends of the Art Museum
The Chinese University

of Hong Kong
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Collectors
Circle

The original Collectors Circle was launched in 2006 to mark the 25th Anniversary of the Friends of the Art
Musecum. Following its success, our second Collectors Circle was established in 2015 to raise funds for a major
acquisition to celebrate the 35th Anniversary of the Friends. This Collectors Circle achieved its objective by
facilitating the acquisition of seven significant art works by Fang Hengxian, Li Shizuo, Wucius Wong, and Betty
Ecke Tseng Yu-ho.

This format has been so successful that we have been inundated with requests to start a third Collectors Circle!

We are therefore very excited to announce the launch of our 40th Anniversary Collectors Circle. As in past years,
our aim is to raise funds to support the Art Museum, and once again we have a special project in mind; this time to
support the Museum’s “Artist in Residence” programme. The programme seeks to invite renowned artists to stay
at the University, where they will share their experience and skills, and work with the academic staff and students

of the Fine Arts Department.
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Membership of the Collectors Circle includes invitations to exclusive and tailor-made private events, previews, and tours led by distinguished
curators and collectors, private collection viewings, and talks by world renowned curators and specialists. We strive to create unique and
insightful events for our members and to enhance the experience, to deepen the understanding of collections, collection management,
publications, security, and conservation. Our events give our members unique access to the best museum curators from around the world and

exclusive opportunities to foster appreciation, connoisseurship, and an ongoing study of works of art of the highest quality.
In March 2019, the Collectors Circle members took part in an exciting and exclusive trip to Beijing.

We were also delighted when passionate collectors of contemporary art for over 40 years, Charles and Leah Justin, the co-founders of the Justin
Art House Museum (JAHM) in Melbourne, Australia agreed to give an exclusive talk to the Collectors Circle in the second quarter of 2019.
Their growing collection comprises over 250 very diverse works with a strong emphasis on digital and video work, and the collection includes
established and emerging artists. Charles shared his and Leah’s experience of founding and running a private museum, their vision, and their

mission and the talk was enjoyed by everyone.
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Friends of the Art Museum
The Chinese Univcrsit}} of Hong Kong

2021 - 2022
COMMITTEE

Chair King Wah Peter Woo
Vice-Chair Candice Lee
Treasurer Iris Kwan *

Secretary & Library Gillian Kew
Collectors Circle Wah Sing Edwin Mok
Membership Lucia Ho

Museum Liaison Josie Taylor

Products Edith Pong

Study Group & E-communications  Patrick Moss

* = Volunteer - Non-Board Member
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Young
Friends
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Young Friends is a part of Friends of the Art Museum and all
members are under 35 years of age. We connect emerging art
professionals and art enthusiasts in Hong Kong. Young Friends
works closely with the Friends of the Art Museum to offer
emerging artists a new platform to showcase their works to a
wider audience. All funds raised during Young Friends’ events
are for supporting the Friends of the Art Museum.

For enquiries please email youngfriendscuhk@gmail.com.
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THE CHINESE UNIVERSITY OF HONG KONG

( % e K B @
=g ART MUSEUM Friends of the Art Museum

The Chinese University of Hong Kong

The Art Museum of The Chinese University of Hong Kong
gratefully acknowledges the generosity of
The Friends of the Art Museum over many years,
and particularly that of the following members of the Collectors Circle,

for their donations to the museum's collection:
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CORPORATE SPONSORS
Alisan Fine Arts K Auction
Bonhams (Hong Kong) Limited Latham & Watkins LLP
Christie’s Hong Kong Limited Sotheby’s Hong Kong Limited
INDIVIDUAL SPONSORS
Rosanne Chan Wong Fung Yee Mok (+) and Edwin Mok
Yuk Lin Lau Chan (+) K.Y.Ng
Rose W. Y. Downer Sue Olleman
Philip and Irene Fan David Pong, JP
Victoria and Denys Firth Edith Yee Tai Pong
Wai Hung Fok Dr. Samson Sun DCSc, MBE, JP
Maria and Joseph Silva Martin Tang
Elizabeth Chan Houang Robert and Cissy Tang
Karina and Peter Lam Richard Tsun
Ingrid Lee Peter King Wah Woo
Nancy C. Lee Gro V. Wood
Therese and Benoit LeSaffre Bing Wu
Dr. Nancy Leung (+) Trevor and Dominica Yang
Peggy Liu Phyllis Chan and Paul Yu
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Sotheby’s:

Upcoming Auctions in Hong Kong

Snuff Bottles from
The Tuyet Nguyet and Stephen Markbreiter Collection Part Il
Online Auction 26 November — 3 December

A Scholarly Journey
The Tuyet Nguyet and Stephen Markbreiter Collection
Online Auction 10 — 17 December

EST.1744

SOTHEBY'S GALLERY, 5TH FLOOR, ONE PACIFIC PLACE, HONG KONG DOWNLOAD SOTHEBY'S APP
ENQUIRIES +852 2524 8121 SOTHEBYS.COM/HK FOLLOW US @SOTHEBYS
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